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Foreword
Elaine Speight

Homing is a sonic artwork which extends between different people, places and times.
Experienced through headphones and responsive to movement, it generates an intimate,
immersive and emotional landscape, in which us, them, here, there, past and present collide.
It is also, simultaneously, a site-specific work. Alongside wider and very current connotations
about the significance of ‘home’ within areas of conflict, the title also refers to the location of
the work within the north England city of Preston - a city from which the owners of 1,956
names chiselled into the walls of the Harris Museum departed for the hardship and horrors
of World War One battle grounds across the English Channel. The situated nature of the
work is significant because it makes the abstract specific, and reminds us, in the words of
geographer Ed Casey, of ‘the stabilizing persistence of place as a container of experience’1. For
young men in the trenches, Preston represented a site of continuity and safety amongst the
unpredictability of war.Yet, their actions, while altering the city in profound and painful ways,
also secured its future as the place we know today.
This understanding of place as the product of human activities, memories and relationships
has been central to Jen Southern and Samuel Thulin’s approach to Homing, which has been
developed in collaboration with groups, individuals and institutions from across Preston
and beyond. Commissioned by In Certain Places in partnership with Preston City Council
and the Preston Remembers project, and supported by the Heritage Lottery Fund, Homing
1

Edward. S. Casey, 1987, Remembering: A Phenomenological Study. Bloomington: Indiana University
Press. p186
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also builds upon a series of other artworks, events and urban design projects which, over
the last five years, have explored and enhanced the social and architectural significance of
Preston’s Cenotaph. Designed by Sir Giles Gilbert Scott, the monument was unveiled in 1926
as a physical reminder of the sacrifices made by Preston soldiers.Yet, as an empty tomb it
is essentially a site of absence. In Homing, the Cenotaph becomes a type of anti-transmitter,
blocking out communication with the violent hiss of white noise and exposing the disruptions
and disconnections which punctuate a place. In doing so, it emphasises the fragility of safety
and belonging, and the ongoing need for openness, hospitality, tolerance and exchange within
and between our places, if we are all to feel at home.
Elaine Speight is a research fellow at University of Central Lancashire, where she curates
In Certain Places.

The Maintenance of Fragments
Jen Southern & Samuel Thulin

When we arrived at the Thiepval memorial in France it was covered in scaffolding for
centenary renovations, and the wind blowing through it created a haunting drone. On the day
we first tested the sound recordings for Homing the flag market was disrupted for re-surfacing
works. Later, visitors reported the ways that a funfair, Preston Pride and Armed Forces Day
overlapped with their listening experiences. These interruptions remind us that unexpected
sensory experiences are often produced by the ongoing happening of the local. Through
Homing we aimed to use the immediacy of sensory descriptions and sound to connect past
experiences of war to the here and now.
Fragmentation and partial records of events often figured in our early research. Neither
the archives at the Lancashire Infantry Museum and Harris Museum & Art Gallery, where
the objects in this book are from, nor the sounds that comprise the Homing exhibition are
complete or fully intact. A series of personal letters ends abruptly with a newspaper obituary.
Pieces of dried heather drop out of a folder.You hear the beginning of a letter but not the
end. They are partial narratives that Homing makes manifest, playing on their combination
of intensity and fragility. The archival objects act as remnants of social relations that were
stretched and transformed by historical and geographical demands. Similarly the audio for
Homing arises from relations generated by temporal and spatial mobility. Field recordings and
sonified GPS data of our trip to the Somme battlefields bring out the distant present while the
reading of archival letters by young people living in Preston and the surrounding area today
embody and give voice to the nearby past.
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The images in this book are a visual equivalent of the locative audio work, a series of
fragments taken from the archives and assembled with images from France and Preston,
each chosen for its connection to a different sensory perspective. They are both military and
homely, and range from delicate bows and glitter on greetings cards to photographs of aerial
targets, from hand drawn images of buildings to wrecked Zeppelins and ships. Materials such as
silk, stone, paper, metal and heather sit together in sunlight and dark cloud. The figures of flight,
travel and distance permeate the selections.
The technology behind Homing was made in collaboration with the Media Innovation Studio at
UCLan who developed a bespoke mobile phone app using ‘Estimote’ Bluetooth beacons as a
way of triggering audio experiences in both indoor and outdoor spaces. The operation of the
beacons in situ was not-completely tameable as their response to weather, other networks,
and the devices carried by passers-by added an extra layer of interference to Homing,
extending the tension between clear communication and its inevitable fragmentation over
time and space. Moving around Preston’s Flag Market and the Harris Museum, the listener to
Homing does not find neat-and-tidy documents of the past or distant, but instead activates a
field of multiple layers of fragmentation and interference still at play.
Jen Southern is an artist and lecturer in Fine Art and New Media at Lancaster University. She is the
Director of the mobilities lab at the Centre for Mobilities Research.
Samuel Thulin is an artist and postdoctoral fellow at the Centre for Mobilities Research at Lancaster
University.

Close to Home
Dominic Smith

The word punctum in its most literal sense means ‘a point’. It can be used when describing a
sharp point or when describing a precise absence, such as a blind spot in our vision (Lacrimal
punctum), or the removal of specific text from a document (Punctum delens). Homing explores
these missing spaces, adding to our understanding of the lives of soldiers during World War
One. By taking part in Homing via headphones and a locative audio device you build a unique
narrative that connects the memorial sites to a contemporary personal experience. The work
takes place in the combined memorial space of The Roll of Honour in the Harris Museum &
Art Gallery, the Flag Market and the Cenotaph in Preston city centre.
Homing began via an exploration of the archives at the Lancashire Infantry Museum with
artists Jen Southern and Sam Thulin trying to understand how soldiers connect with home,
tracing methods back from current day to the First World War. They came across letters, sent
with care to and from the trenches from people maintaining deeply personal connections
during a period of great individual and national change.
Following the end of World War One there were many disagreements on the form that
memorials should take. There was no historical precedent in existence. In May 1919 the
Carlisle Journal noted that a ‘fundamental difficulty’ of war memorial schemes was finding ‘a
suitable means of expression’ which would reconcile all views, and many places were ‘finding
great difficulty in discovering a satisfactory solution to the problem.’2 This problem was
2
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resolved to a certain extent via representations of scale, as we see in large lists of names, and
architecturally via space in the case of Sir Edward Lutyens’ Cenotaph design. Lutyens made
use of a design element called ‘entasis’. This means that the vertical sides of the Cenotaph are
not parallel. If they continued indefinitely they would converge, connecting at a point three
hundred metres above ground.
The use of entasis became a common theme in First World War memorials, and Preston’s
Cenotaph (designed by Sir Giles Gilbert Scott) also makes use of Lutyens’ entasis design
strategy. It creates a projected, imagined space as an expression of collective loss, it presents
a space that can be understood by the eye. Homing expands this tradition by creating a
relationship with space that can be understood by the ear. It connects all parts of the
memorial space, adding personal and emotional weight via the intimacy of spoken words.
You connect with the work from the point at which you collect the Homing device and walk
towards the Role of Honour in the stairwell of the Harris Museum. The layered, heavily
textured sounds present you with a suggested landscape. Standing in front of the names of
soldiers that didn’t return from the war you hear sounds transition to distant machinery, rain,
footsteps, crows and passing horses. A connection is made with the names on the wall and a
moment in time. The narrative begins and you notice the effect your position is having upon
the arrangement of sounds and voices you can hear. The changing soundscape encourages you
to meander through the museum and outside towards the Flag Market.You become aware
that your movements are impacting upon the narrative. Just as you are being drawn into a line
of dialogue, a few steps forward can bring interference, overlapping tones and a new narrative.
It is as if the conditions are just right to pick up distant voices on a shortwave radio. This
creates a sensitivity to your surroundings and movement through space.You slow down, stand
still and listen carefully.
In making the work the artists began connecting the location of the letter writers and

the distance that the correspondence travelled by visiting World War One memorials and
cemeteries in France, collecting precise location data and field recordings. The title of the
work originates from communication and locative technologies used at the time. This would
have included the use of homing pigeons and aerial targeting technologies. But there is also a
sense in this work that the humanity and personal integrity present in the letters has found its
way home via the artwork. The letters have in some ways mirrored the meandering journey a
messenger pigeon would take when finding its way home. Soldiers were not allowed to keep
correspondence, yet many letters were found after the war and were donated to archives.
They have finally found us, having been brought back to life via Homing.
As you continue your exploration you move towards the Cenotaph and the work changes.You
hear a tonal, sonic representation of the location data that combines your point in space with
data collected at Thiepval memorial in France. It silences the narrative with shifting static and
interference. The presence of the Cenotaph silences the voices and leaves the listener with a
unique moment of contemplation. This is the critical twist in Homing, a technology designed to
tell us where we are in the world is being used to create an opportunity for a deeper personal
understanding of where others have been and what it meant to them.You stand there and
consider the reasons for the existence of the memorial. It is a precise moment, a punctum in
which all lines connect in a projected space.
As we return to the museum the void is filled by voices once again and we have a sharper
awareness of the sensory aspects of the letters. People are writing home about experiencing
the cold, the mud, the sounds and smells. We are connected by the everyday experience and
language shared by people in the midst of extraordinary circumstances. The prevailing message
is one of uncertainty, love and hope.
Dominic Smith is an artist and curator developing a number art and technology based projects in
the UK and Europe.
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With regards to Homing,
from the Edwardian Postcard Project
Julia Gillen

Experiencing Homing from the perspective of researching Edwardian postcards coloured the
lenses and filters through which I thought, saw, heard and felt Homing.
Homing is an imaginative multisensory project. It is more freeing than many encounters with
artistic works in that you yourself feel that you have agency in interacting with the work in
different ways. As you move, the whole experience changes, sometimes flickering, sometimes
firmly differently tuned.
Edwardian postcards are visual and verbal texts that seem to speak to us from people over a
hundred years ago. Part of the power of Homing lies in hearing audible voices.Young people,
often with Lancastrian accents, speak out found letters from soldiers in the trenches in
World War One. The soundscapes created by Jen Southern and Sam Thulin offer us other
experiences evoking connections to the past: wind, rain, whistling, stonework. We think about
the past, monuments to the past, and our own thoughts about the Great War. If you’ve lived
in England almost all your life, as I have, then the Great War has always had a presence, just
beyond the remembered past of anyone alive in the family, and yet in our backgrounds. It is
brought into prominence every November in particular, yet often at other times, such as when
I walk into a new village and see its war memorial for the first time.
Edwardian postcards have their own ways of coming alive. Here is one from our collection,

dated 8th August 1909, addressed to a Mr A Develin, 69 Hudson St, Preston. We have
transcribed its message as follows:
Dear Arthur I hope you enjoyed yourself at the Hop on Monday. I am enjoying myself down here. I
have been up the River Dee to Eaton Hall this afternoon. See the Dukes dogs. wish you could see
them Hy Cheetham.

Harry Cheetham sounds almost breathless at the end in his excitement at the Duke’s dogs.
Thinking about them as he writes brings Arthur almost into his presence, an effect noted in
many kinds of correspondence including postcards, letters and today’s communications by
Esther Milne3. This postcard became more vivid when I found Arthur Develin at this address in
3

Esther Milne, 2010, Letters, Postcards, Emails: technologies of presence. New York: Routledge
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the 1911 census. He was living with his father-in-law, Ebeneezer Haworth, his 14 year-old son,
Thorp, already working as an errand boy, and his wife Florence.
The 1891 census revealed that Arthur was no stranger to a multi-generational household. His
widowed mother, Hope, had another son and daughter living with her, plus a daughter in law
and two grandchildren. The family had strong overseas connections: Hope herself had been
born in Malta, as had her oldest son, John. John was a sergeant with the Royal Engineers; his
children had been born in India.
It might have seemed inevitable then that Arthur Develin enlisted in the Royal Engineers
during the Great War. He was wounded and came home to Preston to die at the age of 31
years and 30 days at Avenham Lane, as recorded in a partially burnt British Army Service
Record. We do not yet know what happened to him in the Great War, in what condition he
came home and quite why he died. He had served in the 571st (Devon) Army Troops company
and 4/2nd Lowland Field Company. In the archives I found also a form completed by him at the
time he enlisted. He recorded Preston as his home and that he had married Florence there in
1904.
Five years after that then, while Harry Cheetham was away, they had gone to a “hop”, a
colloquial name for a dance. The music that accompanied their dancing might perhaps infuse
the Homing soundscape, in the middle of the night, when nobody is listening. I am perhaps
lucky to be researching the postcards of the Edwardian period before the outbreak of war.
But the knowledge of what happened next deserves to be remembered. Homing offers an
experience that we can hear, see and think about in our own ways.
Julia Gillen
Director, Edwardian Postcard Project, Lancaster University.
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